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Ccontents

Art Criticism

“Strange and Peculiar Way” in Shanghai-Style Art: Chen Yifei is Irreplaceable

Cultural Context at Heart, Creative Ideas in Mind: On the Art Exhibition "Chang Pu, the Only Beauty”
“Sensing Fluidity” in the Abstract Paintings of Henri Michaux

The Bosom Friends of Jiang Pingjie

What a Life-and-Death Torture of Humanity:Review on the Drama "Chun Qiu Er Xu"

On the Shi Hui's Centrifugal and Centripetal Theory in Performance and its Contemporary Significance

Theoretical Research

On the Innovative Reform of Shanghai Television in the Political and Economic Transitional Period
Looking for the Discourse "Anchorage” of Traditional Handicrafts in Contemporary Art
Research on Cultural Re-innovation in the Rebuilding of the Chinese Time-honored Brands
Rather Be Faithful to the Original Text than Be Smooth in the Language of the Translated Text:
On the Translator Lu Xun

On Traditional Meshrep Game and its Social and Cultural Functions

The Characteristics, Value and Reflection of Visual Communication of Pandemic Information:
Based on the Analysis of Dr. DX's "Global Pandemic Real-Time Report”

As the Foregrounding Cross-Border of Online Literature Narrative Technique:

the Study on "Two Story Worlds”

Research on the Acceptance of Ink and Wash in the Application of

Clothing Patterns among Middle-aged and Advanced-aged People

Teaching Exploration

Product Design Teaching Practice with Traditional Culture as the Core

Discussion on the Construction of Innovative Curriculum System of Performing Physique Teaching
Problems and Countermeasures of Humanities Education in Art Colleges and Institutes:

Taking the "College English” Course as an Example

YU Xiaofu
SHI Mo
YANG Yang
LIUYi

WU Chunji
XIONG Yinuo

YU Jinglu
MA Cheng
MIN Jie

XIE Xiaoyun
ADILJAN Ablimit, FENG Rui

GE Yongchao

CHEN Ming

XUE Xiaobo, PENG Bo

XIA Cuncao
ZHANG Cong

CHEN Jie



